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and loss are man's fate, there is the larger view that goodness
comes through evil. Trouble, disappointment, suffering

are indeed nought else
But the protractive trials of great Jove
To find persistive constancy in men;
The fineness of which metal is not found
In fortune's love; for then the bold and coward,
The wise and fool, the artist and unread,
The hard and soft, seem all affined and kin:
But, in the wind and tempest of her frown,
Distinction, with a broad and powerful fan,
Puffing at all, winnows the lignt away;
And what hath mass or matter, by itself
Lies rich in virtue and unmingled.

Once more, of course, it is necessary to remember that to
find the underlying sentiment of a play in the speeches of its
actors is a method fraught with many dangers. There are,
moreover, passages in the play in which Time is apostrophised
as the enemy of human life; for Time obviously brings to
individual man, if not sufferings in life, yet certainly his final
exit from it* But what one has in mind is not so much that
which is explicitly said about time: it is the conviction that for
those who have seen most of it, take it on the long view, it is a
power making for justice and progress: as indeed, in the mere
action of the play, it does. And surely such a faith in. time,
experience, and circumstance is entirely incompatible with the
notion that the author of this play was overwhelmed in
pessimism when he wrote it.

Whether or not the details of the view set out above about
this and the other aspect of the three dark comedies are ac-
cepted, it is perhaps safe to say that at least there is sufficient
in them to justify suspension of the opinion that these plays
are the product of a disillusioned dramatist. We must address
ourselves now, not to the negative consideration of what they
are not, but to a positive enquiry into what they signify.

They are problem plays. What is their problems My own